
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




91 



STYLE REGENCE. 



By Paul Rouaix. 




STYLE of transition flourished during 
the regency which intervened between 
the reign of Louis XIV. and that of 
Louis XV. (1715 to 1728). This style 
preserved something of the solemn 
features of the preceding one, while 
it gave up its exuberance and exces- 
sive use of grand effects. It is a Louis 

XIV, subdued, and not yet indulging 
in the fanciful caprices of the Louis 

XV. All Europe, which had witnessed 
the style Louis XIV. gave acceptance to the 



the triumph of 
style "Kegence," its 
successor, which, in 
England, became the 
style Queen Anne. 

Jean Berain pre- 
pared the advent of 
this style. G-illet, 
the designer of or- 
nament, who died 
in 1732, Watteau, his 
pupil, who had died 
the preceding year, 
contributed to this 
movement in all the 
branches of the dec- 
orative arts. Robert 
de Cotte, the archi- 
tect, who died in 
1735, freed architec- 
ture from its bonds 
of formality and love 
of ostentation. The 
improvement of in- 
terior dispositions, 
the cherishing of 
private comforts, 
were the qualities 
now coming to the 
fore. Gilles- Marie 
Oppennort, the son 
of a famous cabinet- 
maker, supplied the 
contemporary arts 
with decorative 
models. He bore the 
title of General Di- 
rector of Buildings 
and Gardens to the 
Duke of Orleans, 
Regent of the King- 
dom. 

Cressent was the 
cabinetmaker who 
most completely per- 
sonified the style of 
this period. 

The character- 
istics of this style 
are the slight curva- 
ture of the legs of 
the furniture, which 
deviate but little 
from the straight 

line, and, though less massive than those of the Louis XIV., 
present a reassuring appearance of firmness and solidity. 
The girt, which forms a frieze under the tops of the tables, 
generally effects a descending curve about the center, and this 
curve is not unfrequently carved out in a bow shaped void from 
which this treatment has been called " cross-bow " outline. At 
the top of the uprights, of the legs, at the angles of the furni- 
ture, are found bronze plaques in which is projected from an 
acanthus leaf a head or a bust of more modern expression than 
the decidedly antique makes of the style Louis XIV. 



In goldsmith's work the outlines are bellied— the swell of the 
vases, ewers, coffee-pots, &c, rests on a rounded hem or very 
much flattened and wide base, and rises up to a neck without 
shoulders, preserving its breadth almost undiminished to the 
top. 

The orifice has the appearance of having been formed by a 
simple horizontal section of the neck, without any widening of 
the brims. The ornamentation is discreet, sober and even stern 
in its expression. It consists of flat bands cut out in geometrical 
patterns, the whole being reserved upon the picked ground that 
is slightly sunk around the decoration. Parallel flutings, ob- 
liquely curving arouud the swells of the vases, are often met 
with. 

A noteworthy peculiarity of the decoration of this style is 
the important part ascribed to monkeys among the arabesques — 
about the year 1720 it is a veritable invasion. 




^DECORATIVE 
NOTE. 



Dressing Table in Style Regence, with Toilet Accessories in gilt bronze and solid silver 



The approach 
to a celebrated room 
in Cairo is up a 
curious dual stair- 
case, bringing one 
straight through 
embroidered Arab 
archways, into a 
large and very lofty 
square room,divided 
from two smaller 
ones by a tall Mush- 
rabeyah arched par- 
tition on either side. 
The walls are 
covered with alarge- 
patterned red paper, 
something like old 
brocade ; on them 
are arranged, in ar- 
tistically grouped 
trophies, curious 
barbaric weapons, 
shields, and battle 
stained Arab flags, 
with lengthy mot- 
toes from the Koran 
in raised embroid- 
ery, taken in battle 
by the owner of the 
house in his Egyp- 
tian expeditions. 
The "Dervish Shirt" 
sent to him by the 
Mahdi is not the 
least interesting of 
the relics. 

A huge palm in the 
middle of the room 
is held in a gleam- 
ing brass pot. A 
brass brazier of the 
quaint old shape 
stands near a large 
red divan. A quaint 
Soudanese drum, de- 
corated with tags 
and fringes of lea- 
ther, almost large 
enough for a small table, speaks of victory at Toski. The floor is 
covered with rare Eastern rugs. Beautiful antiqued Arab-pierced 
lamps hang from the lofty ceiling, shedding a soft light. Every- 
where is the glow of red, the gleam of metal and gold embroidery, 
and as the hostess sweeps forward to welcome us, svelte and 
graceful, in a trailing red-and-white gown, diamonds glittering 
in her fair hair, I feel that the evening has given a notable 
addition to my scroll of mind pictures. 
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